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Orchastra, Michas! Tlison Thomas discussas and conducts the 0 Lt
.I.ule_ma.,.’n_an. 1EBES
Wed
$0ct
TASpm

SPONSORED BY SHELL U.K. LIMITED |
MOZART 200— English Chambaer Orchestra, Mitsuka Lichida plano/director Frank
Lloyd hom. Plano Concertg No. 17 In G, K453: Hom Concerto No.3 In E fat, K447,
Fiano ConcertoNo. 19inF, K458 €12£11£5£6 84
SPONSORED BY PIONEER FIDELITY {G.B.) LIMITED
THE TAKEMITSU SIGNATURE 10— 13 OCTOBRER
SPONSORED BY SUNTDRY LMITED & THE MIXKO CO. SECURITIES [3::

LONDON SYMPHONY ORCHESTRA Michss! Titson Thomas cond
Jullsn Bream Petor Donohoe piano Knussen: Flourish with Fireworks
Messlsan: de la Ché Célesto Tekemitsu: Vers |'Aec-an-Clal Palma,
Stravinsky: The Rite of £28 219,50 E15£12.50 ER £5.50 LSO
AISoncnum-.no: ‘oru Takemitsu and Toshlo Hosolawa in conversation
_-ooBanS:..oE!n a.uoﬂ_._sn_:o:iu-

GUILDHALL NEW MUSIC HZEUFI
idl d'uniaune

BBCWEHLSHSYMPHONY ORCHESTRA
Teadaakl Qtaka cond, Linda Finnle mazzo John Mitchinsan lenor
Raved: Rapsodia Takemitsu DreamAVindow
Mahler: DastledvonderErda £18.50E£14E£12E8E5.50
BBC Waish 5.0. in association with HITACHI/MAXELL

LUNCHTIME CONCHRTY with parcussionists from Gulidhail
School of Music and Drama lod by James Wood. ichluanagl:
Wind Trace Takemitsu: Aain Troe Verbse: lonisation, Admission Free

Precaded by iree 9.30arm-12 )

PETER KATIN

Coaching is available for a Emited
number of studenis at
postgraduata/parforming level, with an
emphasis on musical understanding and
general arfistic appreciation as well as
technical development. This is offered
on an individual basis or as a specified
yearly course, and covers masler
classes and discussion groups, and
private recitals are arranged
from time fo time.

4 CLARENCE ROAD, CROYDON,
SURREY CRO 2EN
Tel: (081) 684 0624
Fax: {081) 689 8979

NEW _.DIBDS CHAMBER CHOIR James Wood cond. Gulldhall P

of Music Percussion Ensembla. .:Eu
Stravinsky: Tha Dove Descending Varkse
Mosslaen; Om.ﬂssnoqie.__-s._.nr!:_g Wind Horsa
Al eaats £5 (concessions £3.50]

._-_-r_bz l’ﬂ)’l SEBASTIAN BELL. Guitar and Flute
©Op.7; Allagro ma non Troppo Granados: Valsas Posticos Vilia-
num_o.gg Eniracts Takemitsu: Voice; Al in Twilight,
...ui!n&aman : Pavana pour une infante Dafunts; Valsa.
Al Saals £10 {concs £5]

Mozgz SYMPHONY Oln—_lm.___.-._ﬂ.’b !.n:-_ Tlison Thomas cond. Paul
Pster Serkin planca naky:

._.gaun_._he Cuotation of Dream — m&.uun._n.ﬁ_.:n

commissior) Debusay: Jeux; La Mer Bun_nuan_mn_nmnlnu

pre-concert talk with Toru Takemitsy - £.30pm in Cinema 3 ires to ticket _

Sat/Tus
dn..._mg

m:...

TASpm

VICTORBORGH
Tha masier ol musical humour retums for two evenings o uniq
Retums Ra E Gubbay Lig
CHILDREN'S CONCERT Aquarius Ensembie intro/cond Nicholas Cleobury,
narrator Brian . Poulanc arr Matthews: Barbar the Elg) Martin Butler;
on the verses ol Roald Dahi) Saint-Sabns: The Camival of Animals
Barbican Canirs
ﬂor_a: NATIONAL RADIO SYMPHONY ORCHESTRA Antoni Wi HJ
Salomen Sihebus: ‘s Daughter Chopin: Piano Concorto
8..._ uﬂz_“ 1 E22618 mn‘na_‘m [x3 MG Artists
AN l:nzﬂzn WITHDAVE BRUBECK
with his , lsaturing Randy Jones drums, Jack Six basa and Bl Smith clardnat
£21£18 £15 512 €0 Aa Gubbay Lid
Michags Titson Thormas.con Bordamin Luzon ber, Lendon ;ﬁ_,_ mpmany Chom.
xon ¥ 8.
Bernsisin: A Guiet Piace Sulte. Threa Scenas from Masy, 5 Danceg from
West Side Chichester Pgalms £28 £18.50 £15 £12.50

PUBLICITY PHOTOGRAPHS
Roberl Carpenter Turner specializes in taking publicity

and promolional photographs for all classical
mugicians, singers, ensembies, instrumenalists,
orchesiras and groups. Thesiudio iswel equipped with
backdrops and ghting etfects and ever availabie 1aa of
cotfes. There is a grand piano, Easy parking and good
arcess ‘or large instruménts. ColourNack & whits and
locatan pholography all undartaken. Express service
wnen required. Special rates for EquityiMusicians
Lini { music students. Fuxed price st 50 you know

L exacily what your session will cost. Five minutes walk

from West Hampsiead wbe/B.R. stabons. No callars
plaass - open only by sopointment. Visa. Accass,
Mastercard, Eurocard all taken. Phone. wiite o fax ks
an illusirted price list.
ROBERT CARPENTER TURNER - Photography
Studio Shop
63 Hemstal Road, Wast Hampstead
Lendon NW6 2AD

FAGSIMILE 071-624 7731
TELEPHONE 071-624 2225

() @

National Youth
Wind Orchestra
of Great Britain
Sponsored by
The Hationash Grd Company pic
Prasident Sir Charlas Mackemras
ORCHESTRAL COURSES 1992
Easter Course
April 11-20 DERBYSHIRE
¢  Conductors Colin Touchin
David Campbell
Richard Adams
Concerts April 15th  Lichfield Cathedral
April 18th  Butterworth Hall
Warwick University
April 15th  Peass Hal Replon
School
Summer Course HAMPSHIRE
July 30 - B August
Conductors Adrian Brown
David Gampbell
Melvin Poore
Concert  Augustd  Romsey Abbey

BASBWE CONFERENCE

25.27th September 1992
Soloists of the NYWO at Warik Universiy

Applications invited from young musicians
Woodwind brass
and percussion in tull time education
Auditions London Birmingham Manchester
Leeds Oct/ Nov/ Bec 1991
Enquirles General Manager .32 Park Lawn,
Church Foad, Farnham Royal, Bucks.
SL23AP Tel: 0753 642 223

For your last

minute advertisements

we have fax
071-528 8786

The Welsh Arts Council

Applications are invited to WAC's

MUSIC COMMISSION FEE

SUBSIDY SCHEME 1992/93

The Council invites applications to the above subsidy scheme for

consideration at a meeting in December 1991,
Closing date: 30 November 1991

Further information and appfication forms available from:-
Music Director, Welsh Arts Council
9, Museum Place, Cardiff CF1 3NX
Tel: (0222) 394711

@ oy
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Saturday 5 October
Sheldonian Theatre 7.30pm

EVELYN GLENNIE percussion
Bournemouth Sinfonietta
HAYDN Surprise Symphony. DOMINIC ZCrUOEmes
Percussion Concerto riew commission, SAINT-SAENS (arr
Glennie) Rondo Capriccioso, BEETHOVEN Symphony No.2

Friday 11 October
Holywell Music Room 8.00pm

TELEMANN: PARIS QUARTETS
Trio Sonnerie/Monica Huggett! Wilbert Haze'zet

Saturday 12 October
Sheldonian Theatre 8.00pm

LONDON CHAMBER ORCHESTRA
MOZART Divertimento K138, Sinfonia Concertante for Viclin
and Viola, MENDELSSCHN Oclet

Thursday 24 October
Sheldonian Theatre 8.00pm

PIOTR ANDERSZEWSKI pianc
BACH French Suite, BEETHOVEN 5onata Op. 110,
SCHUMANN Faschingsschwank aus Wien, CHOPIIN 3

Thursday 31 October
Sheldonian Theatre 8.00pm
EUROPEAN COMMUNITY CHAMBER ORCHESTRA
Bernard d*Rscoll plano

MOZART Piano Concerto K271, HAYDN Symphony N- 57,
HANDEL Concerio Grossa Op 3 No.5

Saturday 2 Novaember
Sheldonian Theatre 8.00pm

THE ENGLISH CONCERT I[N OXFORD Trevor Pinnock
BACH Brandenburg Concertos Nos.3 & 5, Suite No. 1. VIVALDE
Cboe Concerto in A minor, Concerto for 4 vialins Op 3 No 10

Juhn Lewls Partnership

Information and tickets:
WUO THE OXFORD BOX OFFICE .vﬂ
at Dillons the Bookstore

0865 791222 [
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Towards

the

millenium

Sir Michael Tippett is still looking ahead as
his autobiography is published.

Liz Thomson talks to a great composer with

a lust for life

his autobiography by saying

that he hates ‘focusing end-
lessly on what is past and gone.
The future matters more.” Only
intimations of mortality, a tussle
with cancer, prompted the doyen
of contemporary composers to
commit his store of memories to
paper. The result, written with a
little help from Meirion Bowen, is,
he tells you, ‘bloody interesting".

Retrospection over, Sir Michael,
86, is once again busy with the
future. When we spoke, he had
just finished « string quartet and
an orchestral piece, tentatively
titled The Rose Lake, s in the think-
ing stcges. A joint LSO/Boston SO
commission, it will be the centre-
piece of a 1995 festival to celebrate
both Tippett's own 90th birthday
and that of the LSO. Solti told him
recently that he can be 90 if he
wanis t¢ be. ‘So that settles it,’
laughs Sir Michaei, ‘if Solti orders
you to be 90 - well, you'd better
get on with it!'

Never mind 1995, Tippett is
looking forward to the millenium.
He is bound to have something
relevant to contribute: he has
never been anything less than a
child of his time, and Those Twen-
tieth Century Blues confirms what
we always suspected — the com-
poset as a fully paid-up member
of the human race, interested in
high art and low art (he loves TV
soaps), Jungian psychology,
politics (he went to jail as a con-
sclentious objector), adventure
travel and fancy cocktails.

All very different from his near

m:. Michael Tippett prefaces

contemporary, Benjamin Britten
= or at least the Britten presented
by Donald Mitchell, of whose
earnest endeavours Sir Michael
rather disapproves. The book con-
firms that Britten and Tippett
grew apatt. Indeed, many friends
grew apart from Britten, from the
stifling atmosphere of Aldeburgh.
Sir Michael, an astute judge of
character, believes that, some-
where around Peter Grimes, Britten
changed. ‘Something happened
to Ben and people had great diffi-
culty coming to terms with it. I
decided in my own way how to
deal with it’ - which was to expect
little in the way of personal
warmth from Britten, with whom
he once shared an unconsum-
mated night. It became difficult
to talk to him composer to com-
poser.’ Sir William Walton was
completely fazed by Britten’s suc-
cess. ‘Willie was deeply insecure,’
continues Sir Michael. ‘Susanna
[his wife] held him up - but
heavens, he was insecure. The
whole Britten thing was disturb-
ing for him, almost dried him up.’

Like Walton, Tippett was a
friend of the Sitwells. ‘They were a
funny lot, love,” he chuckles, ad-
ding that only Edith had any real
talent. ‘She thought { ought to
have a great deal of time for her
lot, but I wasn't made for that. |
enjoyed it mightily when every-
one was there, At one gathering
he met T S Eliot, with whom he
hoped to work. But the poet cau-
tioned him against setting words
that possessed their own ‘inner
music’, So Tippett began to write

his own libretti - though in Byzan-
tium, - premiered recently at the
Proms, he set Yeats, whom he had
begun reading years ago on Eliot's
recommendation.

Widespread recognition of Tip-
pett's talent came late - in the
Forties, following A Child of Our
Time, which Britten was quick to
praise. He scraped a living con-
ducting and teaching and was for
a long time director of music at
Motley College, Lambeth. There
he dusted off pre-classical master-
pleces by thelikes of Gibbons, Pur-
cell and, ‘with Walter Goehr and
the refugee lot,’ Monteverdi, be-
ginning the restoration of the Ves-
pers to Its rightful place in the
repertory.

Such quarrying of the old in-
formed his own work, causing
problems for conductors of the
day. Under Sir Adrian Boult, a per-
formance of the Second Sym-
phony actually broke down, while
Sir Malcolm Sargent once held a
pre-concert press conference to de-
nounce intellectualism in music.
Nevertheless, Tippett liked Sar-
gent. ‘We got on extremely well.
He was like that and you just had
to lump it. It was a technical
thing: he'd neverlooked at Purcell
or Monteverdi so he didn't recog-
nise their techniques when they
appeared in someone else’s
music, One just let him be.’

Improved standards of music-
making he attributes to two fac-
tors: the BBC, which enabled
music old and new to be heard by
listeners unable to get to a concert;
and to the teaching of music in

schools, particularly to the peri-
patetic instrumentalists, While
praising such councils as Birming-
ham for supporting music come
what may, Tippett believes that
12 years of Thatcher misrule ‘cer-
tainly didn't do any good'. Natu-
rally, he is concerned that too
high a value is placed on com-
merce and utility, ignoring the
true value of the arts. ‘'The Kent
Opera business was scandalous,’
he says. Covent Garden is only
secure, relatively speaking, ‘be-
cause where else would you take
your ambassadors?’

His memoirs out of the way, Sir
Michael is spending time recor-
ding his own versions of the triple
concerto ond the piano concerto
for Nimbus. He will shortly con-
duct the CBSO and chorus in A
Child of Our Time for Collins Clas-
stcs. Pooreyesight makes conduct-
ing and composing difficult these
days, ‘but you can't stop doing
something just because you have
a problem’. He works with over-
size score paper on a specially con-
structed music stand. ‘Even then
it's a bloody nuisance - if | go
away for a break and then come
back, I can't see what1 did before.
But I have help, an amanuensis
who really guesses a lot of it!

‘I write very slowly at home,’ Sir
Michaetl concludes. ‘I sit on my
arse for ages, But, as my minders
say, if I weren't thinking of com-
position I'd get into mischief.’

Those Twentieth Century Blues is
published by Hutchinson, price
£16.99
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